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OT PEDAKTOPA 


1.0 HOHYaHHe cTaTBM xapaKxTepucTuKa 
YpaMMATMKM CpaBHHTembHO c pyccrot / 6yneT 
B W60,e6CNM KypHam MpeKpaTHT Choe CywecTBOBaHMe, B N61, 
CCIM OH GO M B ONOHYAHMEG -Ha 88 CTD. 


8.CTaTba coGow ee 
Ha cbesze yneHoB 88 196 
roza 


3eHezocTaTOK MeCT@ H@ B K HOMEeDpy 
pyccKow AMUTepaTypH, AAA B 
wHome. HK coxaneHun, yKasaHHHf HeyocTa-— 
TOK XPOHHMYSCHOG ABNCHHE, OODACHACMOS KUM 
CTlOCO6OM 


4.B 60 GyneT OObABNCHO UNM O KypHanA Cc 
Cynyuero MAM MponOAKCHMM HO yKe Ha HO~ 
BHX 


Tlpo Me Kaan 


OBIWAA XAPAKTEPMCTMKA TPAMMATHEM 
CPABHUTENLid C PYCCH Ht 


I, pyccKMe Mapaznzemu HeMy. 


/The Gcrund/ TpyzHyw sagaty 
TpaMMATUKM B PyCCHOH WHOAC, TAK AAA 
HO BH OKBHBANCHTH B DyCCHOM asnKe? Kak TowHee NepexzaTbh re- 
PYHINA, B dopMax M Meperoxze Ha PyCCKMM A3BHK? 
B TOM, YTOOH, Mo mMepe HalMx BOSMOXKHOCTOR, 
B GopMe OOACTUMTL yHKasaHHyw 3anaty 


BCCro, BHACHMM, YTO AHTAMMCKMH JameTUM, 
9T& KAaTCrOPMA UMCCTSA TOABHO B 
BPpyCCHOM HOT. 


Ho MMeCT BpeMeHHHe M pasmuwAeTCA Mo 
moraMs OGHUHO B MpocTto# uMeeT ing, Bropaa 
OCOG@CHHOCTL COCTOMT B TOM, YTO OH, 
BTO K@ BpeMA HEKOTOPHMM YepTaMM MMCHM CyWCCT BATCNBHOTO 


PaccMOTpHM CHatama MMCHHHE OCOGCHHOCTH, a 3aTeM 
K 


Traveling in the Crimea ba very pleasant. 
Il yT Bo To KpHMy OYCHE au: 
B COOTBETCTByeT B PyYCCHOM A3LIKe 


dopMa M UMA CyWect BUT 


/xax onpezenenue/: 
' Her singing is very nice, 

eu/ repyHxum Ha PyCCKMMt ASHK UMeHEM CymecT BATeAL— 
HHM/HE 

58, cTpel-6, 


MOKe€T UMCHHOM COCTABHOTO CKa3syeMOro : 


The three r's are read writing and '‘rithmetic, 
O CHo BB o6paso yr ‘ur eHHe, u 


MOKeT yMoTpeOAATLCA C MpSAAOTAMM, 3ABHCHMOCTH OT 


Toro, MpezMor CTOMT Nepex repyHyMeM, MpMospeTaeT pas~ 
MMYHHO 3SHAYCHMA MepeROAMTCA Ha PyCCKMH 


OTOT TepyHAMA OCOGeCHHO BaxeH Neperore c 
ASHKA Ha pyCCKMM MC pycCHOro ASHKa Ha 


1.Ilpezaor "without" MepeBOAUMTCA 
c HE. 


This student wrote his composition without malcing any mistake, 


"about" c repyHazuem /6e3 mecToumeHnna/ 


our friend spoke about going to the mountains, 
Ball TOBOPHA 06 gKCKypcuu/o mporyarKe/ B 


3.Ilpeznor “about" c Mmpe_mecTByeT MpHTAKaTerb— 


HO@ M@CTOMMCHMe, TPeMA B 3ABHCMMOCTM OT O6mero 


Your friend spoke about your going to the Caucasus. 
a.Ball TOBOPMA O Ballet sKCKYpPCMM Ha Ka amr 
CH MMCHEM B MpexmoxHOM Magexe c mpexzzorou "o”" 

6.Baw o TOM, Kak BH 


W3HHM BOM “KaK”/o 


B. Ball MpMATCAL TOBOPHA O TOM, YTO BH MoezeTe HA Bo ~ 


HEM COWSHHM "TO". 


e knew of her being quite alone in the big house, 
OHa 3sHama, 4YTO OHA OFHA B GOALWOM JOMC. 


5.Ilpexmor "by" c repyHZMemM AByMA CO6 
a, Co BepIIeHHOTo 
writing him., 
C COWSHHM CAOBOM TO . 
This man gets his living by making baskets, 
OTOT weno BeK 3apabaTHBaeT C MM3SHb TOM,YTO 


6.Ipexzor "after" © TepyHqveM 
BPpeMeHH C ConsoM "Mocnze Toro Kak” MAM Ke OGOPOTOM. 


After finding the new Russian word in the dictionary,write 
it down, 


a. Tlocme Toro Kak HafmeTe HOBOS pyccHe CAOBO B CHOBape, 
CTOs 


6. HatmA HOBO® pyccHwe CHOBO B ero. 


KCHHCM C TeM Kak" Ke HOM: 
Before coming into the classroom take of your coat, 
a. TeM Hak BH BotmeTe B KNACC, CHUMMTE 
6. llepeg KAK BOMTH B HAACC, 


8.IIlpegaor "on" c repyHnHeM co 


HOTO MAM XO B NPSAAOKHOM Magexe Cc 
TeM To 


enter the room he noticed somet str e in the 
corner, OH 3AMCTHA YTO-TO CTpaHHOS B yl 
6. Bxoxze B OH 3aMOTUA YTO-TO CTpaHHOe B 


6M C CowsamM: Toro MMeHeEM CywecT BUT 


mpezmorom "gaa": 
Chalk is used for writing on the blackboard, 
Men ANA TOTO, YTOOH HA 
Men MUCAHHA HA JOCKEs 


B BHUe MpNMepax OTMeYAKTCA OCOOeCHHOCTM 
KaK MMCHH BUTCNBHOTO 


III ,Onumem.tenepb rmarombHe repyHnHAe 


Mpegmect sywmue/, 
BipaxaeT B MU cTpaza~ 
sanoru/, 
3. MOXC€T yIIPABNATb MpAMHIM 


1.HauHem c BpeMeHHEK B dopMax 


BPCMCHHOCTL ZeCHCTBMA, BipaxeHHOro repyHqMeM, Cc Bu 
CM, BHPaKCHHHM MepexaeTca dopMot repyHauA c 
Hvem "ing":roading, writing,taking, smoking ctc, 

6 zevicTBMe, BHpaKxeHHOe repyHyMeM, TepezaeTca 


repyHaua B Perfectiveshaving read,having written, having taken, 
ving smoked etc, 


Ha ASHKe 
ZHO BPOMOHHO CTL 2eMCTBMA/O HaCTOAWOM 
I om happy at hearing this . / 
A pag canmat Nepeso_UTCA 
BpeMeHHOCTE 6 eM spemeHn/: 
I think of going there in the Spring. 
Al nyMaw MoexaTbh Tyna 


O6wee BHCKAaSHBAHMS 663 yKAaSAHMA BPeMeCHH: 
Swimming is a good exercise, 
IimapaHue-xopomee 


TORBHHM BosMOKHO epeBecTH M MHGMHMTMEOM: 
TlOMCSHO ANA 


BEP@KeCHHOS NoMOMjM TepyHRHA B Gopme, MepeBoAUTCA Ha pyc- 
CKMM ASHIK rmaronmomM Mpowezwero BPeMeHH: 
I remember having road it before, 
A A oTO paHbule. 
He said having secn him ycsterday, 


BMT C7 3anmor mepezaeTca dopMaMM 
Ha “ing":writing, sec catch etc, 

6 .CTpagat TACCMBHE -3amo0r TlepezaeTca -dopMamMmM TepyHAMA B 
Passive:being written, being secon, being caught ctc, 


aellpuuMepH 


He likes inviting his friends to his house, 

OH ANOMT K B sTOM 
aKTMBHaa gopMa, MoToMy YTO OHA BupaxaeT camMoro cy6bexta/. AK-= 
THBHOS "inviting" Me 


She entered the room without notic hin, 
Bouma B HOMHATY, HE noticing 
TepeBOAUTCA coBepweHHOTO 


6 s3anor repyHaMaA Ha pyc= 

She is fond of being praised, 

OHa AWOMT,UTOGH CO 

He likes boing Invited by his fricnds, 

She entered e room without being noticed, 

OHa B KOMHATy fopmMatwithout 
being noticed nepenoguTca MpHiacTMeM 3anora/. 


TepyH_MA 


I like her reading Pushkin, 

A xw6mw ee uTenve -mpamoe Ho 
9TO CMO K@ HKOHCTPYHUMA B PyCCHOM ASHKE Tpe- 
6 HpaBUTCA, YTO OHA IlywHMHA/. 


KaK YACTL CNOKHOTO 


The singer began singing a new song. 


x 
x x 


TTPAMOTO TAK M 603 HapyllCHHA CMHCTA 
| 9TO MPHMCHACTCA M B PyYCCHOM YTepyHZMH 
OTIAATOALHHM 


o9TM 


start, begin -HauitHaTb, 
continue 

like ;love 
hate,dcetcst 


prefer be. 


, akravitctoM K 9TOMy OTHOCHTCA eme 
rom: intend, Ho cooTBeTcTBynumt pyccKMM raarox He 
BIACT TPAMHM 


They starte¢ discussion/to discuss/ this new book, 


CykzaTb oTy HOByw KHMTy/. 
He continued to teach/teaching/ ma omathics, 


I like skating/to skatc/bettor than any other sport, 


A KaTaHbe Ha KaTAaTECA Ha HOHBKAax/ Gombe, 


OTMCTHS, “TO DAL PyCCHMx razaro. 
CXOZHYIO Mo CMHCAy Nepebore, HEOOxO AMMO 
UH@MHMTUBOB COBEPreHHO USMCHACT CMBCH Bmecte c 
COBeEPIICHHD USMCHAeTC’ M NGperOR Ha PyCCHUM 
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K TaKMM rmarozaM OTHOCATCA stop, remember, forget, . 
IIpHMepEe 
He stopped 


OH Mepectan BHO :oH MpekpaTua KypeHHe/. 
He stopped to 


OH OCTA@HOBHACA, UYTOGH 3AKYDUTb. 
I remember scotng 
A MoMHp,4TO ero 

I remember to see hin. 


A TOMHW, TOAKCH CFO SABTDAe 
He forgot closing the window. 

OH YTO KHO 

He forgot to close the window, 

OH 3AKDHTB OKHO. 


mepeponze Ha HOHCTPyHUMH, & MM@HHO; 


poTH C TepyHZMeM MOryT 3AMCHATLCA Mpex- 
MOXCHMCM MAM UNM 


_being absent last lesson does not free 
hainding in-your composition, 


Bamwe OTCyTCTBMe Ha MpowAOM ypokKe He OCBOGOKAaeT Bac OT 
COUMHEHMA. OTA HOHCTPyHUMA C TepyHAMeM paBHOSHAYHAa CAOKHO 


That you 
last lesson does not free you from hainding in your composition 


AHTAMMCKAA HOHCTPyHUMA MOKCT ZOCROBHO Ha 
PyCCKMM ASHK TAakxe Mpu_aTOYHHM 


To,4TO BH OTCYTCTBOBAAM Ha ypokKe, HE 
Bac OT COYMHCHHA. 


I. was ‘angry with him -.for being so lazy = I was angry: u 
with him because he was so 4Hoe 
MocTpoeHHe B PyCCKOM ASHKe: 
Al cepzuT Ha Hero/cepauaca/ 3a ero ACHb 
CepxuT Ha HeTO,MOTOMy YTO OH GHA ACHMB, 


I;lpuyactue-The Participle, 


Tak Ke, Kak M ABAACTeA 
dopmot rmaroma. MpuwacTHe Bbillo AHACT 
M pyccKMe MpHYACTHA rpamMaTuye— 
yHKIMM MMCHM M MMCHM M MOryT 
MMCHHOM COCTABHOTO CKa3 yEMOTO 


PaccwoTpHM MoxposHee OCOOeCHHO CTH 
M MocTapaeMcA M3 HMx COOTBCTCTBMA B pyccHo tt 


7 


COOTBETCTBOBaTb pyccKoe MpwyacTHe; wacTo “actu 
B KAYeCTBE pyCCHOTO oKBMBANCHTA AAA 


1.H-mepBix: Tak MpvyacTMe, TAK M PyCCHOe, 
CBOMCTBAMM MMCHM TO M TO Apyroe 
Ci yromM/ K UMeCHM B sTOoM 
HOMCHHH UM pyCCKMM MpHYacTHeM CymjeCcTByeT MOoAHOe 
CT BO 3 
The rising sun -Bocxozamee 
The broken cup -pas6utaa 


8.Bo-BTopbx! Tak KaK CBO MCTBA- 
MM TO B CHHTAKCMCe MpMuacTMe MOXET CA yKMTb O6CTO = 
ATCNLCTBOM, K CKasyeMOMye B cayyae B pyccKOH rpamMa- 
TuKe neenpuyactue/a He mpuyactue/: 
He sat at the table thinking/npuyactue/. 
OH cugex 38 cTONOM, 


3.B-TpeT bMx: KAK KATCTOPMA, AHTAMACKOS MpuyacTue, Mo 
ROGHO pyccHOMy, mMMeeT GoPMH rmarombHOTO BpeMeHM uM 
Horo 

mBe BpeMeCHHHe GdopMH samora/Active/ TPM 
sanora /Passive/: 


: 
Ii. Abe 


Tense/ Bpema Passive sanon/. 
3amor/ 


Present.Asking asked - cnpoweH, 
Baa 
Past, oTcyrcTByer B Active, Asked cmpoweHHHt, 
Perfect.Having asked - clipocus, Having been asked= GHB clipomeH-. 

MpuyactuA/Tak Ke, KAK M aHraMfcKme He UMeRT KaTe- 
MH Mpowexwero BpeMeHM, HOTOPHeE OTYACTH BPAKAKT -BHZOBHE 


CTMA Ha asuK: Present Participle . ‘cmezyeT NepeBO_UTL 
H@CTO AIIMM CKa3syeMOe BHpaKeHO MpomezWHM BpeMeHeM, TO 
Participle B NMpowezmero BpeMeHU: 


They looked at the flying plane ~ OHM cCMoTpemH Ha 
camonet/mpowegmee spema/. 


III Henepexo ble 


PaccMOTpHM MpHYacTMA oT K 
IlpH BHACHCHHM sTOro YTO OT 
HO BCE TDK 


Bpema /Tense/ Jetict sanor/Active/ 
Present,Coming 
Past. Cone*’ 


Perfect,Having ccme 


TOPHM, 


A. 


PaccMoTpuM xapaKTep M3 BpeMeHHEx GopM 
CKMxX M MocTapaeMcaA COOTBETCT Bypllyn MM fopMy pyc- 


HacTtoamwero sBpeMeHM MOryT BipakaTb CBOMCTHO 
MeTa, 663 OTHOMCHMA Cfo K MOMCHTy BHCKASHBAHHA. 

Hartpumep 

A lasting pease 

a erippling blow ynape 


OnpezexuM T emepb CHHTAaKCHUCC Kyp @yHKUMY HaCTOAWeCro Bpe~- 


Hak B Tak M B PyCCHOM ASHIKe, 


MOryT BHCTyMaTb B dyHKUMM yra/ 
umeHa/B cocTaBHOM cKasyeuom/: 


A faiding flower wBeTo K/onpexenenue/, 
The flower is faiding~ uBeTo k-yBag K 
emo e/. 


Perfect BHpAKeHHOe UM, 
Had GOPMa OGHYHO No-pyCCKM Co BepmeHHOro 
BULae 

IlpHMePHe 


Having written the exercise, the student left it to be 
checked, 


Hanucas o6opoT/, CTyneHT 
ero ANA 


Having been written by the best composers, these songs 
were very good, 


‘ 


MM, 9TM 6HAM OYCHE 


Past Participle Active oT HenepexogHex 
HO a TOMSHO 


Porfect: I have come /a npuwez, a 
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3amMeTMM, YTO gopme Perfect Active Passive 
ma He KAK OOHYHO CA ANA 
MpexAOKCHUA TlyTOM Horo O6OpoTae 


Mpoweguero spemenu/Past Participle Passive/sypaxaert 
3ABCPUCHHHM Mpouecc, lo CBOMCTBO MpeyMeTa B BPEMA, 
Kak, Hallpumep: 
written letter - HanucaHHoe mucbMo, 
a broken umbrella- 30HTHE, 


MAM KC MOCTOAHHOG KaYeCTBO Mpe_zMeTa, BOSHUKMeS B PES 
BUA: 
an experienced teacher - 
a well-trained specialist- xopouo nogroTo BAeHHHH/o6 cneuMa- 
B o60Mx Cr y4aax Ha PyCCKMH 


ASHK 3anora Mpowezwero HAN 
MMGHGM 


llepefmem tTenepb K BOMpocy o TOM, AHTAMMCKMM 
HaCTOAMCrOo BpeMeCHH COOTBETCTBynT pyccKHe 


OTO B CH@RywmMx 


TEABCTEO OCOpasa pun/oT Be Ha BOMpocH: Kak? KAKMM O6pa30M 

Ann came in singing loudly. 

AHHa Bola, rpoMHO 

Whistling, John left the house, 

BULZa/ 

Amero 3amora, CA yKamee OOCTOATONBCTBOM O6pa3sa 


BUA, Ha PyCCKHMH ASBSHK HECO BOPUCHHOTO 
BULae 


Bo -BTOpHX:eCIM HacTOAMero BpeMeHH Co~ 
Tipo BOKLACTCA K APyTMMM CNOBaMM, TO OHO 3aMCHACT 
RaTowkoe BMA, M COOTBeTCT By= 
pyCCHOMy o6opoTy: 

He reads a book sitting in the armchair 
OH KHUTy, B OOpasa 


Knowing Russiam well‘she translated th cr Bua/, 
without a dictionary, 


3HaA xOpollO PyCCKMH ASHK, OHA NepeBera 603 CO 
pa. Ipyrot nmepenoza:Tak Hak OHA xOpollo 3Hanma pyc- 
ASHIK, TO OHA CTaTbwW 603 CAOBAPA. 
YacTHHH OGOPOT, BO BTOPOM= MpuzaTOYHOe MpexAOKeHMe 


ATC@NLCTHO BPeMCHM, TOrZa OGHYHO Mepex HMM CTOAT COWSH 


1o 


when while: 
When going home /When I was going home/ I met my 
uncle, 


Vina a wen A BCTPETHA 


Muorgza Present Participle, O6CTOATCALCT EHO 


MOK®T OTHOCHMTLCA K ACHCT BUD BMW rmaro ma-cka3 ye~ 
mofo. B TaxoM cay4ae Present Participle pyccHomy 
Hanpumep: 


Arriving at the station, I called a porter, 


IIpwexas Ha Bo k3an/vorna A Tipwexanx Ha Bo A HOCHAb— 


O6opot= Absolute Nominative 
Participle Construction, 


OTAUYHHM OT mo xenua/, HE UMCCT 
TOYHOTO COOTBSTCTBHA B PyYCCHOM ASHKGe 


7 
Mary ’ rae come from school we sat down and began 
to eat, 


Mi COMM M ecTb..e Kak U3BECTHO, PyCCKMit CMHTaKCHC He yOMycKa- 
MOAOGHOTO OG6opoTa, B PyYCCHOM OOOpoT 
M rmaBHoe AOAKHH MMCTL OHO TO xe Tlo- 
H@ PyCCKHM ASHK 

Horna “3 wHomH, 


CTOATeENECTBA 


Eme mpuMep. 


CaMo CTO ATCABHOS 
Weather, H@ CBA3@HHOG TAAaBHOTO Mpe_AOKCHHA 


lloatomy 9TO MpemmoxeHMe MepeBectu BHO: "lloroza 
BOAMBIIM' & HAO MPMMCHHTb CMHCAOBOM MepeBor, BABUMCL 


yCHOBHHM noroga Mo3BONMT, TO MH OTMpaBMMCA B 
COMB 4acoB. 


Tpetuw czytati. 


The textbook being taken, I cannot work any more, 

xawyee/ He Mory 3aHMMAaTECA", 

B paccMaTpHBaeMoM HaMM MH pasHHe 
NO B PyCCHOM A3HKe o6opoTa B 
ZAHHOM co Meperon paccmaTpuBa 
emo HKOHCTPyHUMM Tax Kak y MCHA 
yYeOHUK, TO A HE SAHMMATLCHe 


Weather permitting, we shall start at cight, 
7 
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5 Nagex c Mpuv’.cts 2M 
BDCME!''.g 


OTOT OGOpoT MpencTaBaAeT CymecT 
T@NbHOTO MAM MOCTOMMCHMA B 3HAYCHUM MpAMOTO JONOAHeCHMA C 
Tipo BpeMeHHe 


1.[ocze razaroazoB, Bipaxawuux BOCIpHATMe oOprakaMy 


BHeEWHUX “yBCTB:tO hear-canmath, tO watch 
Telle 


I hear his name mentioned several times, 
A Kak UMA yNOMMHANM Pa3e 


The boss wants the work done immediately, 
XO3AMH XOYCT,YTOOGH pasoTa CrenaHa NCHHO « 


3.[locne rmaroma to have ITO CoBepmAaeTCA 
He CaMMM KEM-TO ZAPyrMM AAA Hero: 


I shall have the letters mailed today, 
A mpukaxy, YTOOH MMCbMa OTNPABNCHH 


CA 


M.lloztopau Kaa 


Prof. Catherine A. Wolkensky 


PRESENT TRENDS IN THE TEACHING OF RUSSIAN 


It would be a truism to say thet the objective in studying e lenguage is 
communication. We have to communicate with words, hence the student must acquire 


both a passive and an active vocabulary to be able to converse. Consequently, the 


main problem is the systematic accumulation end assimilation of vocabulery. 


How- 
ever, paradoxically enough, this seems to be neglected in textbooks, in our reviews 
and journals, in the articles on methodology. 


There seems to be no interest pro- 
voked in this phase of the subject, no discussions, no questions reised. 


Other 
problems in the teaching of Russien are in the limelight end bring discussions and 
controversies. 


Since we are lenguage teachers it behooves us to teach the lenguage, end this 


statement sounds as ridiculous as the famous phrase of Gertrude Stein: "a rose is 
@ rose is a rose." 


However, it would seem that with the present trends we are really neglecting 
the teaching of the language itself. 


Beceuse what is the lenguage composed of? 


Anyone will exclaim: 


of course of vocabulary end grammar. 


About 30 years ago, the stress was on grammer and the poor candidates at 
College Entrence Fxaminations were even asked to trenslate from English into 


French sentences which were to contain imperfect subjunctives like: "Ne vaudrait- 


il pes mieux que vous ne vinsiez pes a 7 heures." Speaking was completely 


neglected and after four years of study the victims of this system could not carry 
on @ conversation. 


A case in point is the fect thet when the American ermy landed 
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in Frence in June, 1944, only 20% of the officers could communicate with the local 


authorities and the inhabitants. And, at the time, French was the language pre- 


ponderantly teught in high schools, The Army Special Training Program and the 
Army Lenguage Schools tried to remedy this situation and stress on the spoken word, 
as a movement, spread into the domain of foreign language teaching all over the 
country. 

However, adults acquire most of their knowledge through sight memory and we 
cannot neglect this basic biologicel characteristic when we teach grown-ups. In 
America, much more than in Europe, pupils rely on sight memory. This trait is 
specially salient with the high school younsters who do not even consider any 
matter important unless they have read it or written it down. When I was freshly 
disembarked in this country and was teaching French, I explained something in class, 
and to my amazement the next day the pupils did not remember anything and said 
quite naively: "But you did not tell us to write it down, so we thought that it 
wes not important." 

With the present general trend to emphasize aural memory and the hope that 
the study of languages will be started in the primary grades, we can surmise that 
the future generations will rely much more on their aural memory. Undoubtedly, 
the only wey to start a languege in elementary schools is entirely by the audio- 
lingual method. And the earlier the better since the child gradually loses his 
imitative capacities around the age of 13 or so. Language teechers should get the 
youngsters when they sre still in "the monkey stage", so to speak, and their 
memories are like sponges, then the process of learning a language will be neither 
painful nor time consuming. 

Now, let us examine whet ere the most important trends in the present methods: 
if 30 years ago the stress wes on grammer and writing, now the pendulum is swinging 
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te another extreme. The objective now is to devote countless hours to phonetic 
drill in order to develop the pronunciation of a native. Maybe this would be 
possible if the language were started in childhood, but no matter how many hours 


words and sounds ere repeated, the foreigner will never be mistaken for a Russian. 


And then the question poses itself: is impeccable pronunciation our goal? Are we 
not straying from our objective which is, after ell, "communication"? 

Professor Dostert of Georgetown University, formerly director of its Institute 
of Linguistics, who is the originator of simultaneous translation which he intro- 
duced at the Nuremberg Triels, says in the preface to his French textbook: 

What can be achieved in pronunciation: 
1) To enable the student to recognize the 
characteristics of the sound system; 
2) Achieve acceptable accuracy in pronunciation; 
3) Acquire reasonable fluency in speaking. 
By the way, Professor Dostert claims students should not learn transcription. Let 
us be reasonable and admit that all we can strive for is acceptable pronunciation. 

I knew Sir Bernard Parse, the historian, the pupil of the greet Kliuchevsky. 
He lived in Russia off and on for over 40 years. His fluency wes terrific, his 
range of vocabulery astounding, but his British accent wes still very strong. He 
could certainly "communicate" at 200 words a minute, in fact he was speaking more 
rapidly than any dyed-in-the-wool Moskovite. The Moskovites, of course, had the 
best Russian, they spoke slowly end with sense end "vesko", with weight and a 
certain amount of ponderous dignity. And this, not only emong the educated people, 
but also among the masses, 

When a college student starts a language with all the enthusiasm of a neophyte, 
he resents spending long hours on a limited vocabulery, locked up in a phonetic lab, 
repeating the same words ad infinitum. Often these words do not even belong to the 


high frequency vocabulery. For instance, repeating the word "koltso" would not be 


as useful as "koleso". After all, we can live without rings on our fingers, but not 
without wheels. 

How many outstanding Russians, like the late Professor Karpovich, or Professor 
Rostovtsev, were able to "communicate" their lectures to American students, and still 
mispronounce the "th" in English. 

Devoting such an infinite amount of time to phonetic drill, do we not lose 
sight of the forest for the trees? Phonetic drill has its place in language teach- 


ing; just as a chemist cannot teach without laboratory work, we cannot do without 


a@ laboratory and it plays an essential pert in the language program. But we must 
not meke a fetish out of phonetics. 

In the latest trends there seems to be too much emphasis on memorization 
without any understending or without any explanation of the reason for the structure 
of a particuler pattern. Please do not misunderstand me, I am very enthusiastic 
about pattern drill, but with sense. I fully agree with the late Professor Blum 
field of Yale who ssid that language learning is overlearning, and repetition is the 
basis of spontaneity, correctness and fluency, just us in the case of a pianist or 
violinist. As soon as the student has understood the reason for a particular 
pattern we can drill it untill it becomes second nature. He must not only assimi- 
late the given pattern, but also be able to vary it with antonyms, with negative 
sentences, in different persons, or apply the same pattern to a more varied voca- 
bulary, etc., or various different "situations" as they are called. We must avoid 
any kind of a "Papagaen or parrot system", as the Germans call it, but have the 
student acquire freedom of expression and have in the pattern a tool at his command 
which he can use freely and intelligently and feel that he is not in a straight 
jacket. I know of a teacher who refused to give any grammatical explanations, 
though the students asked for them repeatedly; he forced them to repeat the seme 
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pattern and to memorize it, Finally, tired of being forced constantly into an un- 
explained groove, they gradually dropped out of the class. We must guard against 
transferming our Freshmen into five year olds. Then we would kill Russian in our 
schools and perpetrate the massacre of the innocents. 

Enormous strides have been made in the field of textbooks for beginners in 
Russien. However, some deficiencies still exist. For assimiletion end memorize- 
tion a "situation" is presented in dialogue form or is dramatized with several 
personages. Generally the vocabulary used is too difficult for the level reached 
by the class, for instance verbs in the perfective sspect are given before the 
aspects have been explained. So, the dialogue is simply memorized. Then when the 
student wants to say something himself he will try to use, for example, a perfective 
everywhere end will make mistakes which he will acquire more or less as a habit. 
Let us remember what the French pedagogues say: "Une faute feite, est une faute 
a demi acquise". Why not stert with a very simple range of vocebulary? Fortunate= 
ly, in Russian one has the edvantage of not using the verb 6HTH (to be) in the 
present tense end a considerable number of words can be acquired and used without 
the aid of a single verb. Is it necessary to have in the second lesscn CHAnmee U - 

or CTaKaH, a perfective? Or even at the end of 
+: the second semester such clumsy sentences, which do not sound et all like Russian: 
CTYL@HT, MpoheccopoM, BHCO Moreover, it seems 
thet in comperison with the books of our French, Spanish, and German colleagues, 

we do not give enough cultural material which would interest the students. After 
even one yeer of French, a high school youngster has certainly an idee of "la 
belle France", its history end nationel characteristics, a student of Spanish 
knows who Cervantes wes end those of German know who Goethe end Schiller were. 


Isn't one of our primary concerns as teachers 
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te open new horizons to our students and initiate them to a new country end culture? 
Fortunately for us, Tolstoy wrote books for his school and although Filippok and 
Groza and other stories are intended for children, they are so charming and the 
name of Tolstoy so well known, even before the student sterts Russian, that he reeds 
them with pleasure and curiosity. We have a wealth of material we can give them 

in a vocabulary accessible to their level of mastery of the lenguage. With the 
American system, the student chooses the language he wants to study and any time 

he loses interest in it, he can change to another one. So we have to guard also 
against "morality" in our classes end provoke in our students a desire to continue 
their study of Russian. What better way to accomplish this objective than by 
arousing their interest in our culture and literature? 


Thus, we come back to the original statement of this paper: that the develop- 
ment of vocabulary in our present teaching prectices has been sedly neglected. The 
question is, how can this te remedied? 

First of all, we have the advantage in Russian, as we have noted above, of 
not using the verb to be in the present, and this gives the student the opportuni- 
ty of assimilating a considerable number of concepts without learning a single verb, 
and still be able to build sentences end even converse about the persons or objects 
which surround him. To have a good review of the accumulated vocabulery, it is 


possible to ask the students to use pictures in connection with the pattern drill, 


or draw a map of their city indicating the different buildings and then say who is 


working or staying in each place. The interest aroused by such kind of "creative 
work" prompts the ambitious student to look even for such words as Ministerstvo 
Inostrannykh Del in the case of a girl who lived in Washington. These maps can be 


used again later with the verbs of motion when the names of the buildings of the 
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locations will have to be in the accusative. 


The students do not only learn the dialogues, but elso can do creative work 


themselves by applying "the situation" to themselves end their surroundings in 


the form of a short oral composition or by enacting dialogues in class. It is also 
possible to distribute postcerds of Moscow, Leningrad, and other cities end ask 
them to describe what they see in each perticular picture. Later, when they will 
heve to describe a person, postcerd portraits of our great writers can be distri- 
buted and the assignment will be to give a portrait of Pushkin, Tolstoy, or Chekhov. 

Another phase of the vocabulary which is a neglected is the antonyms. 
In the textbooks, for instence, BCe6Tza is given on one page and more often than not 
HHYOrya after a dozen other words. Why give the vocabulary in alphabetical 
order? Why not give it thematically, always connected with a situation or a text 
and with the antonyms whenever feasible. In this respect accumulation of vocabu- 
lary in connection with a given theme is emphasized in the very useful articles 
which we find in the PyCeA3eB 
CO6OopHMK CTaTef# By308.O0bviously pattern drills should emphasize 
not only the structural pattern but also be a means of building vocabulary and 
should contain antonyms. 

More important then anything else, vocabulary building can be greatly faci- 
litated by the root approach. We know that in no other Indo-European language 
group are the roots as clearly merked as in Slavic generally and Russian in perti- 
cular, end this cherecteristic is our salvation. We must meke our students root 
conscious, otherwise they are lost in long Russian words like Mepelmpous BOACTBO, 
MIp@BO J CT BO y CAMO CO BEPUICHCT Bo BAHHe, NepeycTpo MCT BO, etc. 

At first it is not an easy task, since the American students have not been 
taught to syllabize but to read by recognizing the word as e whole. However, by 
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stressing the root approach from the very start, we can ask them to jot down the 
root on a card end then add on it the words formed from the seme root as they meet 
them in their further studies. Starting Russien at the end of September, students 
generally eccumulete about 100 cards by the end of the first semester. The root 
approach is extremely helpful in developing passive vocabulery or comprehension, 
in understanding by inference, end very valuable in hendling source material. By 
the end of the second year of college Russian, it is quite easy to eccumulate 
about 400 cards. If you multiply this number of roots by a conservative factor 
of 20 compounds and derivatives, you will have at least 8,000 words which will 
be recognized logically and with a minimum effort. 

Russian in its word formation is extremely repetitious. If you take the root 


"“pravit'" you will find over 90 derivetives and compounds of high frequency, or "yx' - 


yt" Hay4Huh, YIUTCNb, YYCOHUK, I do not speak here 


of the root” khodit"with which one can go on elmost ad infinitum. 

At the end of the first semester in college it is possible to test the degree 
of assimilation of vocabulary by giving the students five productive roots end 
asking them to jot down without the use of a dictionary as many words es they cen 
remember or they can build themselves, Time end again the worst students have at 
least 40-50 words, end the best ones go es high es 160 out of the five roots. Of 
course, such an extremely productive root as khodit' is not given. (At Vassar in 
the third year, they are reading Sholokov's "Sud'ba Cheloveka" and Sholokov is not 
easy. Thirty to forty per cent of the words is recognized by the students by means 
of the root approach. ) 

Let us take right now three roots more or less at random end see how many 


words end how many separate English meanings we can find: 


232 words CTOATB, 


CTO - 521 English meanings CTABUTE,OCT AHO 

CTo t= 

100 words Bo, 

poxz~ 267 meanings 


ypo Katt, poxb, Hapog, 


96 words mpabo, 
188 meanings TIpaBUTb, 


The total out of these three roots is 428 words and 976 meanings. 


Frequently textbooks are prefaced by the statement: Russian is a very diffi- 


cult language and is extremely foreign to the American student. This is not only 
very discouraging for the student when he has hardly decided to take Russian, but 


also it is simply not true, because Russian is an Indo-European language and 


we can find many grammaticel affinities and cognate words. And this we must put 


to good use in vocabulary building whenever we come across it. For instance, let 


us teke an ubvious case like the root "sad, sed, sid": we have saddle, sedlo, 


sidet, to sit, sedentary, sediment, German: sitzen. And we have many similer cases 


which can be given as good illustrations to dispell the psychological block that 
Russian is, as a little Freshman put it, "a language by itself." 
In conclusion, I would like to wee @ plea for the logical presentation of 
vocabulary, of course always in connection with a text as an integral part of 
lenguage teaching. 
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THE PROBLEM OF INNER HARMONY IN TOLSTOY AND 
THE IMPACT OF HIS IDEAS UPON WORLD THOUGHT 


By 
HERMAN CARMEL 


Numerous are the works in almost all languages of the world on Lev Niks- 
layevich Tolatoy. And yet, alss teaday, fifty years after the death ef this great 
Russian writer and thinker, he remains not less of an overwhelming phenomenon than 
he was during his lifetime. 


As an artist he was a literary giant towering high 


above over his generation; as an apostolic preacher and social reformer he pre— 
phetically envisaged and foreshad~wed the political upheavals and social convul- 
sions of our troubled 2%th century. 


To the student of Tolstey the most striking point is the division of his life 


and work into two halves distinctly differing from each other. We are confronted 
with a dual Tolstoy, as it were with twe Tolstoys, whe seem to contradict one 
another. The early Tolstoy, till about 1880, the great unequaled artist of the 
immortal epic novels "War and Peace" and "Anna Karenina"; and the later "converted" 
Telstoy gradually transfigured into that eccentric moralist and religious preacher 
who rensunces his own art and condemns all humanistic values and standards of 
Western civilization as a whole, 


As to the early Tolstoy, his literary supremacy is unchallenged: he has been 
universally acknowledged as the greatest Russian novelist. The later "converted" 


Tolstoy, however, has been a topic ef continuous discussion. And indeed, his 
change was an enigma reaching fer beyond the boundaries of his native country. A 


realist writer who recognized the natural need for sexual Jife ond who described 
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a woman's attractiveness with great 


artistry which earned him the name of 
"the Ruben of Russien literature", turns inte a stern moralist preacher demand 
ing the mortification of the flesh in order teattain the calvation of the soul, 
whe scorns the human bedy with its carnal desires, gnd regards the female body 
as evil because it awakens man's sensuality. The early Tolstoy enjoyed himself 
in describing "the lusty song of bullets" in the battle scenes of "War and 
Peace", glorifying warfare to the extent of saying in the above novel that 
"to human freedom war is the supreme task which preves our cbedience to the 
divine law", changes ints a fanetical pacifist demanding absolute nonresistance 
te evil; qualities that earned him the title ef "the saint of Yasnea Polyana". 
What are the psychological motives fer this transfiguration, and which are 
the inner threads connecting the irrationalist artist of "Anna Karenina" with 
the rationalist msralizer of "Resurrection"? To be sure, this "conversion" did 
net come suddenly. The story of Tolstoy's life is a deep tragedy ef great 
scope, a permanent never ending inner wrestling between twe giants in him: the 
writer-artist and the thinker-moralist. And never, to the very end of his life, 
could the latter cempletely subdue the former. 
And yet, in spite of the spparent contrast between the tws Tolstoys, there 
always was a close inner contact between them, a subconscious channel leading 
frem one to the other. Long before 1880, the year of his "conversion", he was 
tortured by this inner struggle. 


In his work "Confession" Tolstoy tells us 
about those early years: "I had moments of perplexity... as if I did not know 
how I was to live, what I was to do...but this passed, and I continued to live 
as before. Later these perieds returned more and more often, with the same 


question: ‘Why? What next?' And I could find ne answer. I felt that all that 


which I had been living for was nothing, that I had no reason at all for living" 


Tolstoy was not the only Russian writer to go through this process of inner 
torment and change. 


Dostoyevsky, Gogol, end many other Russien thinkers and 


intellectuals passed through a similer process of psychological self-dissection. 
and "ropenting". 


The psycholegical motives which may to a certain extent serve 


as @ general backdrop for those "conversions" could be traced back to the inner 
complexities of the so called "Russian soul", and in particular to the dilemma 


ef the intelligentsia in pre-revolutionary Czerist Russia. Despondent over the 


hopelessness "to catch up with the West", and humiliated by the political, 


cultural end sccial backwardness of their country, many of them reverted te 
"disillusionment and disappointment" with Western civilization at all. Turning 


their backs on Europe, they sought refuge in the mysticism of pan-Slevism or in 
the "genuine Christianity" ef the Russien Orthodox Church. 


Some of them became 
an easy prey of the idea of a Russian mission "to save decadent Europe". 


Tolstoy's inner motives may also, in general outlines, be brought back to 
that common denominator of "disillusionment" with Europe. 


His transfiguration, 
however, differs fundamentally from all the others in its consequences, Unlike 


the others, Tolstoy foarlessly ‘raised his voice against the government 


severely criticizing some of its laws and institutions and objecting to 


some of its policies. In his striving for a "pure Christian- 


ity", he attacked the Orthedox Church, which in turn excommunicated him. Re- 


ducing his "pure Christianity" to the high ideals and ethice § of the "Scrmon 
on the Mount", it is actually not Christien in the conventional sense; it is 
rather universal, inherent in all religions. This is why Tolstoy turns for 
support of his views rather to the wisdom of the Orient, where he finds more 


similarity to his om religious and morel preechings then in the Christian 
culture of the West. 
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It is for the seme reason that Tolstoy's teachings found a far wider echo 
in the East than in the West. With its condemnation of hypocrisy, insincerity, 
and all other artificial complexities of Europeen culture, Tolstoyanism gained 
more followers in Asia and Africa *han in Europe end America. Not only Mahatma 
Gandi of India, who called himself a disciple of Tolstoy, but also many other 
leaders of the independence mevements in colonial Asia and Africa were strongly 
influenced by Tolstoy; and there can be no doubt about the impact of his ideas 
upon the beginning of that gigantic process of political and social chenges on 
these two continents, which is reaching its final climax in our own days. 

To our generation Tolstoyanism es a spiritual and social movement is a 
thing of the past, belonging to the colorful and fascinating history of ideas 
at the turn of the century. Speaking of Tolstoy today, we think of the great 
ertist of "War end Peace" or "Anna Karenina". And yet it is rather his chal- 
lenging social and ethical teachings which meke for his greatnéss and immortal- 
ity not less than his unique literary art. His views stirred the intellectual 
and spiritual world of his time. His ideas ef pacifism, brotherhood, religious 
rebirth, non-violence, and in particular his social views won him many enthusies- 
tic supporters in various circles the world over, emong those who were opposed 
ts the materialism of Merxism and hoped that it would be substituted by the 
humane idealistic socialism of Tolstoy. Great was his influence upon the Russian 
revolution of 1905. Yasnaya Polyana became a pilgrimage place for the simple 


Russian peasants as voll as for rer.y intellectuals from all parts of the world, 


who came for spiritual guidance snd advice to the saintly sage of Yasnaya 
Polyana. 
It is certainly no mere coincidence that Lenin wes the most outspoken 


opponent of Tolstoy. Even though he recognized his greatness as a writer, he 
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calls him "an aristocratic landowner who plays a fool in Christ". Lenin was 
very much concerned about Tolstoy's big influence upon the peesants and also 
the intelligentsia in Czarist Russia. And indeed, there can be no more distinct 
contrast between two diametrically opposed concepts of life than représented by 
those twe Russians: Tolstoy the apostle of higher morality, non-violence end 
pacifism; on the other hand Lenin, the apostle of ruthless materialism, brutal 
violence end permanent revolution. 

Needless to say that the Leninist condemnation of Tolstoy's social end 
ethical teachings hes become en integral tenet of the communist catechism, 
strictly observed by 911 writers and critics in Soviet Russia, Notwithstending 
the sharp denial of Tolstoy as a moral preacher end sociel reformer, Tolstoy as 
an artist, however, ranks very high in Soviet literature. In order to make him 
acceptable to "socialist realism", Soviet official critique emphasizes the 
realism in Tolstoy's early novels. The literature on Tolstoy in Soviet Russia 
is voluminous, His works are classics and belong among the most reed books in 


the country. The Soviet edition of Tolstoy's collected works, including his 


diaries end correspondence, comprises about ninety volumes. 

Turning to Europe end America we find there a rich literature on the life 
and work of Tolstoy. Many great writers have deslt with the problem on duality 
in Tolstoy, and have tried to discover the inner harmony in him. In his essay 
on Tolstoy, Stefan Zweig turns our attention to the theme of death which reoccurs 
in his works, beginning with Andry's deeth in "War and Peace", Anna Karenina's 
suicide, and then later "The Deeth of Ivan Ilyich", and many more. In this fear 
of death, which is actually nothing else but Tolstoy's eternel question after 
the meaning of life, Zweig sees the inner uniting element in Tolstoy, from the 
beginning to the end. George Bernard Shaw, who was himself influenced in his 
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writings by Tolstoy, points out Tolstoy's denial of privete property, his 
criticism of Western capitalism, and his social views as the uniting factors 
in Tolstoy. Looking mainly for support of his own biting satire directed 
against the hypocrisy end platitudes of Western society, the agnostic cynic Shaw 


did not appreciate the religious and ethicel views ef Tolstoy; end for thet 
metter he failed ts penetrate deeper into the complex problem of Tolstoy's 
dilemma. This has been masterfully accomplished by Romain Rolland and Thomas 
Mann. 

The great French writer, himself an enthusiestic Tolstoyan, calls - in his 
book "Life of Tolstoy"~ his illustrious master "the embodiment of univers] 


conscience", He denies any contradiction in Tolstoy. Eternal search for truth, 


continuous striving to unite all men in a higher purified belief -—- this is the 


essence of inner harmony in Tolstoy. "In a century of strife and bloodshed", 


Rolland continues, "Tolstoy represented the highest aspirations of humanity; 
end this wes of such importence that all the querrels of the critics end com- 
mentators seemed utterly futile next to this fundemental echievement". 

The most convincing insight into the complexities of Tolstoy and his work 
we find in Thomas Mann's two excellent writings on Tolstoy. With unique mastery 


the great German novelist analyzes the inner consistency in Tolstoy's gradual 
development, pointing out his profound concern with self-improvement, his great 


interest in education- to educate himself and others, There was no sudden change 


in Tolstoy, says Thomas Mann; it was a long way of a hard inner struggle for 


salvation. In all of his epic creations, from the beginning to the end, his 


herees tell us this story of inner evolution and continuous wrestling with 
himself. 


Today, commemoration of the 50th anniversary of his death, we are still 
overwhelmed by his pathetic struggle of two giants in Tolstoy. With the rapid 


onslaught and succession of ideelogies in our century, his ideas have lost 


their immediate impact of actuality. We are more interested in Tolstoy the 
great writer, in him himself, while his views may be judged with historic 
objectiveness. And yet, even today, one cannot be entirely "historically 
objective" and personally indifferent to that unique human tragedy, the Homeric 
wrestling ef two titans in Tolstoy, which never ended, to the very last days 

of his life when he escaped secretly by night from his home and family in the 
hope to find at last somewhere the craved for inner harmony end peace. A few 
days later, hewever, on November 7, 1910, et the age of 82, death brought him 
the inner peace which he had never attained during his entire life. 


Mux KopAHo B 


"HE CiIPAUMBAM HMIOTZA, TO 


Bot MHOTO pas cMoTpex B CMepTHM. B Bpema mupo~ 
BOW BOMHH OH OHA PaHeH Ha Hero 
B XCMAHTB3it CH B OCaKReHHOM Magpuze, -TaM B Cro HOMHAa= 
T@ CHapaAnae FO BpemMaA Bropow OH 
C AM@PHKAHCKHMMM 606 BUIMKAMM HA 6OCBHE B MATLACCAT 
BEpTOM foxy Ha OxoTy B Adpuky 
TaM WBC Ero Torgza MorvowuUM, Bo 
MHOTMx TaseTax MOABMNIMCh O HEM Ho OH Ob KMB. Buepa B 
Tax CHO Ba TIOABMAMCL COO6MeCHMA O Ha oTOT pas, yBH,ra- 
36TH MpaBlye 


PomaHH MOBCCTM KAaK MH, B WHO- 
CTH, uMM B Poccuu. Mocze 
"Mpomat, u He umeTB".... Motom,monas 3a 
HO Ha HEMSBECTHHe B B OCOOCHHOCTH 


Ha ero poMaH "Ilo KOM 3BOHMT Bce »9To yKe aM@PHKaHCKaA 
CURA. 


Kak B AUYHOCTM, Tak HM B TBOPYCCTBE XMMUMHIBSA TO 
Moe myumee, 4YTO AMepukKa yana MMDy. HaM, PyCCKUM AWNAM, MPHATHO pa- 
MOCTHO SHATL, YTO OTOT AMSPMKAHCIMH GHA BOxrMOKEH OTYACTM MOTOMYy, 
uTo Amepwka Boopama B Ce6A BCOe CaMoe Zan MHD 
CTHOCTH, Halla PoccuaAe B 3ANeETHA, YTO Mo BHeWHOCTH 
MO xapakKTepy XCMUHrBow Ho or Kak MSBECT™ . 
Ho, HUTb K TomctomMy:astop "TpaHaroxoro 6paczeta” 6xaroroBer ne- 
pex B pasroBopax Cc BCNOMMHaN Tc Mpu- 
AHHH K Cepexe,To CKa4KH, To Ha CTaHYMM. Taroe BeHue 
nepeg ToxcTHM M BOOGMme Nepez pyccrow sruTepatypowt y XCMMHT BOA. 
Tlapuxe, OH MHOrTOo Tan. B chucKe HOTOPHMM OH OCOGeCHHO 
3AUMTHBANICA, MMCH, Mx B TAaHOM 
TypreHes, Yexos, CreHzanb, Banbsak, Buxbam 
Tya30H, Mapx Tsex, Cruden Jxemc, Tomac Manu, HoH~ 
pan, Axemc Ixoftice AeT ClycTA OH cocTaBMa CIMCOK weCcTa— 
KHMT, CKaSaB, 4YTO 3A oTH 
OH-O OH MUAA“OHEPOM— HE OTLAN 6H BCE CHOC MUANMOHHOeS Co~ 
cToaHue. Ure xe 9To 3a Ha mMecTe- " KpacHo u wepHoe” u 
TlapMckaa o6utTexs" 3a "AnHa Kapenuna", "Bota u Mup", 
"3anucku OxoTHMKa", "Bpatsa Kapawasoru”. Eme mosxe, OAMH 
BAN -. MM WeCTHOA KHUT, K HUM 
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mBa poMaHa Joctoescwro" u "Bcero TypreHesa”. 


XemmHrBow Ha "Bcem TypreHese". B 1925 Tony 26-neT . 
rpaduyec OM y6AMKO BAHHHM B 1933 rony, HasBaH Toxe Mo Typ- 
reHepy~O Tun M BopoweM, 9TO-3aMMCTBOBAHMA BHEWHETC Uy MOXCT 
MHTepeCHee BHYTPCHHAA CBASE BOA 

c B pomaHe "duecra” BHBeZeH MoAOZOM aMepHKAHCKUM MMcaTerb 
BapHac, yB1e ACA TypreHesyumM. B Mangpuze, Ha paccBeTe BeCceHHe- 
To OH "SanucKu OxoTHMKa” u AyMaet, ITO OMy 


BCIOMHATCA M3 9TOM BCe 9TO B nen- 
C HUM camum",. Boe, o 4emM mucan T ypreHes=_ ymaeT 
"ocTtaHeTca co Hascerga". 3AQMCTHTb, MHOTO OT 


T ypreHeBa OCTamOCbh y TOABHO CLICHH OXOTH.M yKOHBA DHOH, 

TOAbHO ONMCaHHA MOAHHE BOS, yxa, 3allaxa Mu 
HO CaMa TKAHb Mpo3H, MpocTo#w, KpaTHOw UM, BMeCTE C 
TeM, HallpAKeHHO Tl yAbCHP BHMAMATCALHOM 
"Zanucox OxoTHHKa". 


Tocturmm spenoro sospacta, XeMMHrBow yxe He Typ-~ 
& TOACTHMe HETO PACCKA3H O TOM, KaK OH, nexa Nox 
B TaHraHauKe, "seneHux Afpuxn", untan "Cepactonorb~ 
cxMe paccxasn” Boo6pakan ce6a odmuepom pyccHwot 
XeMHET BOA yke@ 3HAMeCHMT aBTOp poMaHa "duecta” u 
pacckasoB 6e3 K@HUIMH" » B TPMAUATL ACT OH 
SHAHHHM MaCTe@poM= aBTOpoM pomaHa "IIpomat, opyxue". Horgza 
PpoMaH, TO M YHOCMTCA OT XOMMHIB9A K TOACTOMYs 


Bo6paB B YTO MMPOBAA,B YWACTHOCTM pyccKaa 
NUTOPAaT ypa, OTOT,HOHEYHO KO, BONMKMH MMCaTeNb B 
CBOW OKASHBATL Ha MMPOByW, B YACTHOCTM 
CKyp AMTepaTypye Y MHOrMx COBPOMCHHHK PyCCKMX MMCaTeneH MOKHO HatiTu 
XCMMHTBQAe He TOALKO y TAKMX MACTEPOB paccKasa, Kak, Ha~ 
M3 BeHva MMH Ha BepuvH, MHTepecHoe Ba- 
Hue Ha Temy "SexoB BOAWAM NOKMOHHMKOM OL 


MOCTO MNO KOACHHA 3A4MTHBANACL PoMa~ 
HamMM X@CMMHrBoAe a panywCh, worga MO CKBH OXONAT USBECTHA, 
M Mo NO 1 3auMTHBaeTcaA B 1956 re,vorza 
pects XemmMHrBoa "Crapux mope” Bima B pyccCHoM B MocKBe,TpH 
cTymeHTta KpacHo Patio B- 
IM GOpwICA 38 38 KH3Hb, ZOCTOMHyw wenoBeKae He scerza OHM 

MM NepeXMTL HEB3STOAH B UCTO= 
He pas 4TO CHIH OTHHMANT y Hapoyxa ero saBoeBa~ 

Ho KTO, CTapuMkKy, CMOCOG6eH Ha Mo KTO yMe~ 
CT TOT HE OTYaMBASTCA HM Heyza~ 
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Bectb o XCMMHI BOA, HE COMHEBANCL, ATA 
PyCCKUx AWACH CTONb TAKHA, KAK M ANA AMOPMKAHCHOTO Hapoyza. XCMMHT BOK 
He AmepuKe, HET, BCeMy MMpy! K pomaHy “Ilo KOM 
Obit OH KAK OCTPOB, CaM YACTb 
4YacTh CCIM BOAMHOM B MOpe yrec, 
Esppomla, Tak K@, CMOCT MHCa HAM paspyWuT s3aMOK TEOM MAN 


BCOM A MoTOMy He Mo KOM 3EOHHT 
NO OH Mo 


B MaN@HBHOM TopozKe HKeTdom, B Afimaxo, B CaMoM cepzue 


CCTORHA 3BOHHT HKOAOKOA,~ OH SBOHHMT MO BCOM HAaMe 


Mux e HoOPAHO Be 


Ho foe Pyccwoe W17.648, 
ot 4 uwaza 1961 roza 


Ilpo 


K BOMPOCYO PMMFO 
PYCCHDTO HAUMOHAIBHOTO ASHHKA 


C Mo 13-e Maa HacToamero Troza B JeHuHrpage 
HaywdHo Mo dopMupo Ba- 
HMA PyCCHOrO 

yHMBepCcuTeTa, TAABHHMM 6HAM HHO Be~ 
ZH BY3-on PCOCP; TOCTAMM USBECTHHE 
Benzopyccuu u u HUM /. 


BOAbWHHCTED) KaCamOCbh BOMPOCOB, 
pasHHe PyCCHOro B CTO UCTOPHYSCHOM PasBUTMM; Npexre 
BCero BOMpocoB CHHTAKCHCa MU ACKCHKM, TAK KAaK AMGHHO B 
PCY NMPOABNAWTCA B HAYANbHywW oMoxy Ha~ 
UMOHANBHOTO 


OCHOBHHM ZO Mo BOMpocy AMTepaTypHOTO B 
oloxy MOPMMpoBa@HHA GHA 3aCMyKOHHOTO JCATCAA 
Bopuca JlapHHas 


JapvH O3armaBuA KOHKPCTHO, K 
MCTOPHM Pycu XY1 se. 
xa", BocHOBy OAH TesMca: 

1/P yccxnt OO Paso BaNCA B PC3SYALTATE HOHICHTpa~ 

UMM M CKPeCICHHA PALA COUMANLHHK 
A3HK,MOO6HO APYTMM ASHKAM, 

76pa30 BaNCA B3AMMOBIMAHHA MMCBMCHHOTO 

Boro, AMTeEpaTypHOTO pasroBOPHOTc ASHKA. 


BHA BMHyA, kKaK BakKHyW 3anaty, pas— 
pew MocKOBCHOH Pycu co BTopot NoAoBMHH XY1 BexKa 
HH XY111 Bexa.Ho YTO pas— 
TOBOPHHH A3sHK XY1 BeKa ABLIK BCeETO MOCHOB-— 
CKOTO H@OCGOPOT, -HEOOXONMMO OTAMYATL ASHK 
M BHCWMX COUMAIbHHX OT pa3sroBOpHOM Mocagcuux 
cxue MewaHe/ TeM Gomee OT ABSHKA C@NbCHOTO HACeMeHMA. BTA 3anata 
BAaHHOTO AZ pasroBOPHOH pews XV1-XY11 BeHOB 
CNOKHA,KAK OTMEUACT 4YTO OGMXONHAA OTpaxa- 
macb B M@MATHHKAX MMCBMCHHOCTH TOM xpaHHBWMx elle 
HO BHO HONOPUMT. PasroBbopHad AMM BKPANAMBAeTCA B fopMe 
auanoroB, HO M Kak MpexyipexzaeT HE MOL yT 
CI yYKUTb JOCTOBCPHHM O6paslioM KMBOM pewWe 
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B KayecTBe NpMBOAMT pa3sAU4HHe Bo 
Muxavaa HOTOPHX ACHO BHCTyNaeT 


Had o6pasoTKa,Mox MepoM mucaTema, MpocTopeyHoro 
"UeMy, CHHKy, MMCHM HaM He CKaxelb?" 


HOBOrO THMa AMTeEpaTypHOTO A3HKAa, ACHEG 
TAaTb, KaAK yKA3HBaeCT CO BPCMCHH BOSHHKHOBCHMA 
NUT epaT O6pasoM Mpu mepexogze oT 17-ro K 18-My BeKy/e UTo 
KE KACASTCA U3 yYCHHA XY1_ BeKa, To akazeMMK JlapHH 
Ce€pbe3HHM MCTOYHHHOM oTOTO $6pas0 BaHHEIXx MHO CT paHue 
BezoB, MocKoBCcHOe rocyzapcTBo B 16-omM B Ha¥ane 17-ro BeKa.. 
Hav6onee BaxHHMM ABNAWTCA cTaporo xoxMoropcKoro roBopa/r.Xom- 
Morophl ApxaHrenbcka Ha Betom mope/ Bexa,omucaHHoro 
CKMUMM B 1586 r./opurmMHan sanucef# apxuse/, u3— 


BCCTHHM norom Puyapzom Exemcom B 1618-1619 r.r./opuru- 
Ham HaxoguTca B AHrauM, B OKchopne/. 


BHCT ylaBuMe B Tlo gO KAany BeAJapu- 
Ha, cormacve C OCHOBHHMM MOMOKCHHAMM 
OCO6 yo BAKHOCTL HayHOR PasroBOPHOTO 
MoCKOBCHOM ANA paspelleHHA Mo fopMMpo BaHuA 
WM HallMOHAABHOTO 

ASHKOBHM ABNCHHAM MAMATHHKAM MMCbMCHHO CTH; Kak, Ha- 
T@PMMHO XY11 Beka, HKOHKpeTHAA M aOCTpAKTH@aA ACKCHKA B AUTepaT 
HOM XY11 Beka, CaoBapuw 16 u 17 CHHTAKCH— 


PyCCHOrTO A3HKa B GopMMpo BaHHvA PyccHOs 
U 


Axanemuk JlapvH, MTOTM pasoTH yBepeH— 
HOCTb, YTO UCCHEZOBAHMA ASHKA, TO KOHKPCTHHIM 

BOTIpoCaM CMHTAKCHMCa ACKCHHKM, B CBET 
Ha COCTOAHMeG pyccHoro XY1-XY11 B.Be. OnHaHO 


ewe M NMoTpe6 ewe MHOTOCTOPOH- 


3eMo Ba 


PYCCKAA JETHAA WIA 
/\indham College, Putney, Vermont/ 


3a BO MHOTMX M HOANE~ 
yoTCA PyCCKMe AeCTHME WHOAHe C ONHOM M3 HMx/Windham College, 
Vermont/ mHe Mpuwnoch NosHAKOMUTBCA B 9TOM PaHHeti BecHo 
A Tlomywna oT AMpeKTOpa A-pa Mpo 


Kypc BepwMHax PyCCHOM KyNbT ypH".Al Mocmana emMy cBOe 
rmacve B HasHAYeHHOS BPEMA. 


s 


B 4-x roxzax MHeE B HECHOALBKMX MCT BECTH UHTCH~ 
CHBHH@ KypCH pyCCHOTO A3biKa YATATb ACKUMM B FocTOYHOM WHOAe Ha- 
Cipoc Ha pyCCKMx yBeAMUMBAeTCA HE TONb— 
HO B yHMBepcuTetTax, HO B B HatanbHOw 
nefictByet Mpoext "nec" ~ 


CTPSHHHe ASHKM B WHONeC;TAM ASHK yxe B 
TPCTLOM 4eTBEPTOM 


UTak, Hago MpHCMOTpeTbCa HAK B pyccHOH 
neTHe wHone? 


B Tony B WHOAy Mpuexanu 72 crymeHTa paskux/24/ 

C BaraMCHMx OCTPOBOBe JYpOBCHL 3HaHMA U 
3BaHMeM MarucTpael poe M3 MpvexaBluMx yYMTbCA AROKTOPCKyw 


NeHb OHAM B HM yHHBEPCUT eT 
Tpe6o BamoCh UX yO BACTBODUTbe 


uuka, 2/mopho 3/neKcHHO MOrMa, 4/euntaxcuc u cTuamuctuKa, 5/ctap- 
wHh Kypc Mo M3 PyCCHOTO U pasBUTMH 


TloMMMo 9TMX KypCOB,Mo BHOOpy CTyCHTOB, eme 
Kypc Mepebora, UCTOPMA PyccHOro A3HKa oT 10 nO HaCTOAWerO Bpe- 


MGHH, AHANMS ASLIKA ZPeBHEMUMx PyCCKMX NaMATHMHOB 
M6HHO CTH O630P PyCCHOH AUTepaT ypH OT MCTO HOB XX Beka. 


NCTHAA WHONA pasoTaeT 


TONbMO Tote O pasoTe B 
TpowfoM OHAA HalevaTaHa 8 ZaHHOM 


"Xopowee Hayano"/W55, 6-8/.B stom xe Homepe/8-9 crp./ 
CHa NO OLIGHKA PasOTH CTaTBH MpodeH.C.Tuma-— 


"Kak poxmaetca Pyccwe Caono oT 1 1X 
pezaxTopae 
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B 9TOM MECTO 6HAO OTBEZEHO [pyn- 
Ma CTyRCHTOB yYMTCNAMM PyCCHOTO ASHKAe JAA NOZTOTOB- 
HM K GAaropozHOw Mpomeccuu UM RAHA BOSMOKHOCTL MpoczywaTs 
KypCc Oo MeTOZax MpenozaBaHHA, 
aMep.UHOAH, ONNTHHE CHatarta yro- 
KM, NOTOM M yn yume MpenoxaBaTeAM PyCCHOro ABHKAa CBOM CHAE 


3@HATHA, YTOOH NOALSOBATBCA MAACTMHKAMM 
Q@oHHHMM AMM. 


x u ypox KEHCHOTO yHuBepcuTeTa Bac~ 
cap/"’ MHore NoMOrAM B 9TOM pene. Ee HaytHaa spy: 
MHOTOACTHMH TBOPYeCKAA pasoTa Hag MeTO~ 
ROM pyCCHOro ypoKka, Bcerga 


BCG MOAORHM MaTepvan ANA Ux Gyn pa- 


Tlo BewepaM AAA WHONH pasHooopasHHe Mo 
C MOCKBH M ApyrMx pycCKMx ropozoB. E.A,Por- 
MOHCK@A TlOKa3sana Pe KywW HKOMACKUMWH CHAMHOB CeMbM IlpodeH. 
3avHTepecoBan zoKnagom "Ha cTopoHe Jipy- 
Tou ACKTOP, MpexerbHOt MpocToTow u xu— 
CODACHCHMA M AOTIONHCHMA K CBOMM CHMMKaM, 
B ToHHOHTe, ABCTpaNMH 


CTyMCHTOB C pycctow% BH6Oope TOM BO3MOK~ 
HOCTB NOCTaTb MOCOG6MA, HOTODHX MHOTMM CTYACHTaM 
HO MOHATb COPOKAMMHyTHyw HA PyCCHKOM ONHOM 
"PassuTMe KyCTapHOfM MpoMBNeHHOCTM B Poccum pas’ 
pyweHue ee mocze perommuum c 1917-19 rr." Mxorue 
Mazeaut 12 Bexa MepexoxHAM M3 PyK B PyKM CTYICHTOB 


X YROKCCTBCHHOCTLH PASOTH.OTM B MOCKOBCHKOM KyCTap— 
KeM My3@6. 


Te sevepaM B MHONG KOHUCPTH M CT 
MbECH, xO PO BOG PyCCKMX TleceHe B 9TOM 
MpoBex crew NepByw M MocTaBun "Berpe-~ 
Ilbeca OXMBACHHO pasirpaHa Ilpexpaciioe, TOHKO -x yloxe- 
CTB@HHOS PyCCKMX POMAHCOB oT go IlpoKodbeBa 

u CTpaBHHCHOTo CBeTzaHa Paescxan.Ee KpaTKMe MeT— 


KH@ ROCABACHMA PyCCKHX HOMMOSMTOpax HALOATO OCTAHYTCA B MaMATM 
wasmux o "“BepwwHax KyMbT ypu". 


x/HuHe BHUAA B OTCTaBKy, Pyccumt daxynsTer Bac- 
Capa BOSraBAACTCA Me pexzakTopa. 
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lo B Cy66OTy, HOrma B BOCKPCCGHLE, 
mach BCA HA WHOABHHM aBTOO yc BeS Mo 3ene- 
ropam /BepMoHT/ M B PyCCKMH MOHACTHPB 
Bug MHOrormaBoro cosopa BHSHBaN Bosrmach 
T YPrvA, TOPKECTBEHHOS OCBAWCHHE B 3CMHHX, UHKOHOTIMCL O« 
pacckasaqn HAM © KPeMHKOM SHOHOMMYCCHOM yCTO® akpoOB 
Ka 6GOAbWOTO MHOTOSTAaKHOTO B HacToamee BpeMA B MOHACTHpe 35 MoHAa-— 
xOB 35 C@MMHAPHCTO ByO6 KE. B 


MpOCTHMH BKYCHHMM PyCCKMMM 3a B Cary 
OKONO WepKBM. MOHACTHPCHMM KBAC, O HOTO- 
PpoM MHOTMe paHbUe TOALHO B PyCCKMX 


Ho BCero B Gmaromemue xpaMa, OCO6AA 


xO BH@A KpacoTa M GOTOCA yKOHHA U AMHM CBATHX HA 
eopasax. 


OT ZPyro# Noe3sxzKM CTYRCHTH MHOTO 
CTBHAe MCHA UX 3HAKOMCTBO C MMpo ROM 
BHUCTABKM KapTHH B My3see Topora BUABAMCTO yH 

Macc./, Tam xumu Pocept C. 
Hnapk ero kK@Ha OHM C GOABWHM BKYCOM M 3HAHHEM MCKYCCT Ba 
ANA CBOCH KONNECKUMM XyROKHMHOB 3a Mpommne 
KpacyeTCA U3 CaMEX MHOTOYMCNCHHHX YACTHHX 
TipeccuoHucta A.PeHyapa. KapTuHH HEHOTOPHX XyNOKHMHOB 


pasBeweHH Ha TOM KO CTGHEZTyT Ke, Nom CTEKNIOM, HAXORATCA 
CKETYM 


Tak pasHoo6pa3Ho, B ROGPOCOBECTHOM Tpynze Han PyCCKHM 
A3HHOM ANA CTyRCHTOB pyCCKMx y4MTeneh MeCALae C Camo- 
ro paHHero yrpa/B 7.30- yrpeHHu# saBTpaK/ u no 10-11 sevyepa sce 
BOKPyr B HACHWeHO PyCCKUMM CHOBaMM. B WHKOTBHOM AaBTO- 


6yce, HeC.FpaA Ha M TpPOXOT B HEM, xOpoBOe pyc-— 
CKMX 


Pycckad NCTHAA MUMeCT CBOeCTO TBOPYeCHOrO ONNT= 
Hors B Mpodeccopa ApTeMBeBHH Ho te 
TpymHaa 3anata PyKOBOACTBA WHOAOH 
yimTeneti, paspas6oTkKa MmaHoB MHOrTMx rocTef MpodeccoposB pa3~ 
MUYHHX eBpoTIeficKMx yHMBepcuTeTOB. HeyTOMMMAaA 
CipaBAAeCTCA CO BCAKMMM BUAMMHMM 
H@M36CKHHMM B XMBOM MH TDyRHOM 


Tipo pan kaa 


TIFOMCXO SHAYEHME CT APHK 
PYCCKMX CIDOB 


Ha BoMpocw 


POX TPABH,OYeHS Mo BKyCye HasBaHMe ropb- 
HOM TDABH OT CTaporo caoBa TO 
sHawt "ropers"/uau "nanute"/. Tlomo6HOrTO xe MpovcxoKeHMA M CMO BO 
"NoneHo"/ot xe rzaroza “noxstu"/. 


eme B Pycu us 
THH-& Magex oT "TuH". 


cybpuKca "Hux" ToMy, Kak M3 caoBa "rpuBHa” o6pasoBanca "rpuBeH- 
HHK e 


COBO, BePOATHOCTH, eme B 
UPCBHOCTH SAMMCTBOBAHHOS M3 THPKCKMX ASHHOB; B COBPCMOHHOM 
CIOBO "aslan" B "res". MpoucxoxuT ha~ 
"“AcmaHos", Ha wre 


pycCHOe HO BCTpedapmeeca B 
Gomrapcw)M ABHKG. HOpeHb CAOBAa~ WT , NepBoHa- 
OT vTOTO KOPHA MpOMSOMMM BASWTUTLCA 
UW UM 

OSmecraBAHCHOMy,HO yxke uciesHyBIeMy Ms pasroBOpHoro 
raarox "jumu" ~"Kpom, Mo KpHBan". 


B BOCTOYHOCAABAHCHMX MAMATHMKax 
CTH 18 Beka. 


OHO OHO OHIO O6pas0—- 


BaHo us" B "cTon"/cp. Mo akrauficwoe 


"desk"/u BHTMpaHHe. O6mee 
CTOma. sHAaYeHHe CKATePTHM B 
CTONGA OT He B MOKPHBAHMM CTomA. 

C nageHuem rayxux rmacHux b Bex/; 
saTeM U3 Tpex cormacHux"xck" otnato 
croteprb”, "o" nox ymapeHuem cramo 3sBytaTb Kax "a", 4eMy EO. 
Bamo M cpezHepyccwoe 
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COBO. O6pa3s0BaHo OT APCBHOCARBANCIO To 
uMemo "PeGeHOK MyxecHoro Moma"/ a 
xeHCHoro 


~Kak Mpeganr BcTpeyaeTeA B MAMATHHKaX PyCCHOM 
ctu c 14 Bexa. "Jaa" mpousownz0 us "No pa- 
au". Ilpegaor B APYTMX BOCTOYHOCMABAHCKMX ASHKAX, 
oT cTapHHHoro osHayano HopeHb B 
TOT Ke,Y4TOOM B-CnoBe "zBI0". 


soBanca et "Hora" c cybbuxcom 


9Orol CNOBOZOHO COCTOMT MS yRBOGHKA Bac 


1O.Aral UAM TOT Ke, 4TO 


u B A~a co BCTaBHOM puKaTMB- 
Hors x/ 


AO e@BH CKMx U3 MeCpeHHA 


AAA PyCCKMX TKaHef. JO KTAMM M3SMCPAAMCL XOACTH, 


8.ApUHH— Mepa AAA MpPMBOSHHX BOCTOYHHX TKAHef. u3— 
MCPAAMCL CykKHa, u 168 rona/. 


B @BH Ha3sBaHH @HH KaMHe it. 


1.PyOuH HasiBaeTCA B MMCBMCHHEK MaMATHMKAax mo XY111 sexa AXO HT 
man/oco6aa pa3sHo py6uHa/.Cr0 Bo AXOHT B3ATO C apascHoro 


jakutY ¢ mepeugcroro - xencwoe 


2.Anmas, OUpw3a, MK, AXOHT, AMMA 3AMMCTBOBAHH M3 BO CTO YHHK 
ASHHOB. OTM CAOBA MPOHMKAM B B u B Hatane 
B@HOB, PACWMPATLCA TOProBAA Pycu c 

B APCBHOCTM HASHBAaNCA M ‘agaMac. 

CTapHHHoe HasBaHHe Has BaHHe 
woTopoTo/18 6um0 acnuc/c rpeyecworo "taspis", CaoBo aMma -apat— 
cwe/ apaéecworo “yasm"/c X¥1 nexa/. 


M, Ilo pat Kaa 


CA B C@MMHape Mo MCTOAMKE PycCHro B yHMBepCUTeTe 
B BawuHrtoHe. 


XPOHUKA 


1.Cmuepth 


MWIA Hels CKOPOTIOCTMKHO CKOHYAaNCA HOHCTA@HTMH Buy Comes. 


Ho Boe Pyccxoe Cio Bo /N 17.666 ot 88 o cMepru cBOero 
wae HawaHyHe cMeptu B crow 
CTaTbw, KOTOPaA B rasetTe C Bun 70H 
B Ha ynywee.Ha “eTBepr,H.M. oTMpaBuAca K OOMe. 
CTBCHHOMy KBapTMpe KOTOPOrOo wacTh 
ManHyw yo M C PONKMMM KH, 
NoMorat Wwodepy HaHATOrO rpy30BMKa MepeHOCHTL Ha 
Hy-JCHb Ob KAPKA UH, NOBARUMOMy, OH pasoTy, Hel. 
TIpHcez, XONOTHOM HECHOALHO MMH yT CIyCTA CHKOHYANCA OT Cep~ 


OKOHYMN PakyALTeT B IlerepO yore, 
B Poccuu, a 3aTeM B Borrapuu. B Ilapuxe,mo mpumMepy MHOrMx B 
M 6eBOCGHHHX, OH ACT wWohepcTBo Bax,NoKa He Mepeexan B C,{llTaTH. 
3neCb Cro YTAaTb Mo PyccCHOH AMTepaT ype B 
yHuBepcuteTte Cupakw3,rge OH padoTan 7 CHUCKAB 
Isa roza MpezenbHoro Bospacta, 
cTaBKy M BMecTe Cc BapBapo # Muxatino Mepeexaz OSnowwHre Bee 
BpeMA OH pasoTe uM AMTepat yDHO 
OYEPHO B, KHMT ZOKYMGHTOS No pyccHro# 
Boe ero APy3sbA KH B HEM ero 
3HAHMA TAyOOKYp AMYHyW YSCTHOCTE 


Co cmeptby xypHax "B nomMomb pyccHro A3HKa B 
Auepuxe" cBoero COTpynHHKa, @ YeAOBeKA: 
OGOMX Hac M3 yxo BHO x yxo 
WHOAH M OAHOTO Toro xe pez Horo ivma 
pasota B OGMACTM PycCHOH KyibTyDH HAC. 
asuKe BHCOKO pacueHHBan ASHE 


TlocnegHee ero MHOW, OT 12 Maa HacToamero 
romaeU comepxaHue oTOTO NMCbMa xapakKTepHo STAHEMT, 
eT, & MHOrZa paspemaectT MHOTO.OYCHB MHOTO ON TOEBOPMT O MOeM 
x/KeM. Clletep6 UctopHxo Muctutyr, 
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KypHame coxpaHeHuA ero "xoTb B MoMOBHHy",o co6upa- 
HuM"B PyCCKMx Pykax pyCCKMX KYALTyPHHX WeHHOCTeH",o Mpo- 
TlaraH_e KyMbTypH M MONOROTO PyCCHOTO 
MHOW Bill yCKax, NOCBAWCHHEX HoMMepYeCKHM 
Kee, © BAARMBOCTOKCHOM BOCTOYHOM Vuctut Buu yHuBepcutete/, 
"Moctax", o "Hosom KypHame",o 8 CBA3M C UCNOAHMBUMMCA 
12/25 maa 50-meTmem co ero cMepTH,o6 O6mecTBe Ipysett Pyccrot uynb- 
Typ, o u JiomoHocoBa” c 850 meTMeM co AHA 
poxneHua JloMoHOCoBa, o ‘OcHoBH 
BaeT PAX MpoeccopoB KypHaNbHHX PasoTHUHOB Kyw, Epuo Ba, llepBy- 
wuHa, H.O cuno Ba, Br Ba, auHKy, 3aBanuwuHa/.. sce oTO B OZHOM 


Co cmepthy H.M.ComnyeBa B UCTOPHK pyccHOt y~ 


PH, HOTOPHM MHOrO uM MOr MHOrTO B oTOM AAA 


Pal KyAbT yPHHX He TONbHO B HO B 
Espome ero MAaMATbe 


8.MHTepecHoe 


IlpH pyccuo wHome Bepxaee c Hatana HacTo 
yie6HoTo MpOBORHTCA UMKN To pyccHOw KytbType. JlexTopoMm 
E.A.Mano3emMo Bae 

Kype cocTout us 23 ux:1,feorpadua onpezenaeT UCTO~ 
pun Poccuuy 2,Mecto B B -eBpomevicKux 
Bz; 3,30m0TOM Bek pyccHOH muTepaTypH; 
HMA B MaMATHUKAX APeBHEH PyCCHOH CTH: BpaveBaHHe, 
U3 "Beptorpara IlpoxmagHoro"; 5,2Ba PyCCHKMXx 
mucatena B IlanectuHe:urymMeH B X11 B. wu UBaH B XX Be. 6,Pac~ 
UBCT KyCTapHOf B Poccuu u ee Mocze 
MOHTOMBCHOTO ura/1242-14&/ u poct o6pa3z0 - 
BaHvA B PoccuM:nepBHe cTyneHTH B 1603 u 1617 r.r. Ilepenucka uapa Muxau~ 
ma PoMaHO Ba C Hopomem Kapnom 13 9,Hayano pyccHoro 
teatpa B17 u 18 BeBe 10,Pyccxaa ycorHaa ypa Mpexge u 
lleppaa aBtoOuorpadua 17 Bet"anTMe MpoTtonona ABBakyMa,uM HamMcaH- 
Hoe’ 3 Teatp B 18 B. JBopey-reatp s OcTaHKuHe;13,PyccKaa 
MysHka B18 Be MO HOBLM MCTOYHMHAMy 14,30m70TOH BeK pyccHOt 
muTepaT yp B 19 ovepK/; 15, Hoswt Yexos no ero K 
HUM nucem/; 16,TauHcTBeHHHe omymeHuA TypreHeBHM B 
CBA3M C ero 17,VBaH B yHuH: "Ilpounoe lo 
Bopuca TBOpyectT Bo /; 
19,Jes Tomcto# B Nouckax 4 ,Cepe6pAHHH BeK pyc 4 
CHOM# AMTepaTypH B Bez 21,llouemy Bopuc IlacrepHax He 3saxoTen 
oMMrpaHTOM? 22, BoTpeya AByx KyMbT ypipyccHoOm - 
1960/; 23,"YcotHaa uctopua" B PyccHoro 
B Poccum u B Amepuxe"/1889-1961/, 

30-4 MMH. Coo6weHMA compoBoxnaTL/B 

ma To KyAbT ype. 


BUBAUOTPAOKHA 


PCOCP, Mocksa, 190. NW1-6. x/ 


i. 

CKAaA, AMTOBCKAA, KasaxCKaA, 
CkaA M APyrue WHOAN CCCPe OH, OTHOMeHHE 
MOT yT MMCTL K B CIA? 
B CTeMeHM BOTIPOCH PyCCHOTO B yKa3saHHik 
max MOryT MUHTepecoBaTh pyccHoro B Uemy,Ha- 
HOHGLL, MOACSHOMYy MOKHO MHTeEpecax HAMM 
CHOTO ASHKA Mo HasBaHHOTO NoOcBA~ 


TATCNAMM HaCTOAMeH KypHama AZHK B WHO ~ 
Ho GymyT AM MpaBH oTM YTO 
H@MM HO MOX®T UM MomeseHe B camom pene: Ke BOTIPOCH 
MOT yT CT&BHTBCA M paspellaTbCA B 9TOM XKypHaNe, 4TO GN 
HAM B Hamew MpakTMKe, MpM OG aMepHKaH~ 
PpyCCKaMy A3HKy? 


Mit NloSHAHOMMM C OGWMM B Te~ 
KG HEXHOTOPHe US OAHOTO TAABHKO Kyp— 
oTM KAK HAM KA@KCTCA, SACTABAT CKEIMTHHOB 
HeECIOALKY MCPCMCHHTB oO COMHUTCNbLHO M,C Ux TOUKM 
SPCHHA, TONCSHOCTH Hac paccMaTpHBaeMOTO XypHarae 


Mui TPMBOAMM GOAbMyH BOMPOCOB, HOTOPHe CTABAT~ 
CA XypHazy, HM HA HOTOPHE OH OTBEYACTe OTM BOMpPOCH HE 
Mo TOMy UM MHOMy MpwsHaky, UMMCHHO B TOH 
HOCTH, B KOTOpOH OHM MpoxoxAT B KypHame, C NepBoro HoMmepa Mo WeCTOK. 
HeGoxzbioe BOMpocoB HaMM ON He MpHBOAMM MH M TOAHHX OTBO~ 
TOB Ha He B OTBETAX,& BTOxX BOS 
y ASHKAa B CCCP; ylpo- 
Mi GOPMyAMpOBKy BOMpOCOB, KAaK MNOAHAA MX 3a~ 
ON MHOTO MeCT&. 


Mtak, C GOABUMHCTBOM BOTpocoB 


1.Botmycxe uau otmycxy 6ux/? "B 
OTIyCHKe « 


x/Cu. cTaTbu B W506, cTp. 36-0. 
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/snacth/? OTBeT: te. 
3.Hak MpaBumbHee MUAM NO-CTyM-oK; 3a-Tpe~ 

6oO-BaTh OTBETiMo-CTy-lloK, 3a-Tpe-Go~ 
BaTbe x/ 

4.Kako BO M 3HAYeCHMe MpHCTABKM Tpe B TAKMX CAO Bax, 

5.KakoBa oTHMONOTMA CAOBSKPCOMM, OMMAHHK, Cylka, Teska, PypaxKa? 

601T wero mpoucxogaT uMeHa AHacTtacua, AdaHacut, Tepacum, JaHuua, 
HKupurzn, Tatbana? 

He opdorpaduyeckoro, a MpaBMAbHOTO PyCCKMx CAO B? 
OTBeT:C NepByk WaroB OG yYCHHA PyCCKOMy 

8.Kak 5 Kmacca Myx- 
HM K@HCHOTO poza? 

Ba BeAMKMe, MpocTHe:Bpara oT6pocuaa MoCcKBa, cmaceHa Poccua”. 
2M NMoCTaHOBKA Mocze czoBa "MocKBa"? OTserT: 

SQNATA@A MpaBMAbHo. 

10 AM ynoTpedzeHo cnoBo He B 


11.Haxk Hago flo cpexuHe 2BC 
urpamm 


pora.e 

12.Kaxnum u1eHoM 
Huu: 
asuky"? 

13.MoxHO MpHMCHATL MoHATHe K CAO BAM 
HampuMep; Mo OTHOMeHMH K MpezmoraM u 

14.0TKyza HM YTO crexynuyme Hall’ uMeHa: Apce— 
HMM, Bagum, Bacuzui, 
Angpouux, [auxepua, Edumma, Koenua, Haranua, Tamapa, 
YcTUHBA, YabaAHa, 30a? 

15.llowemy no-pasHomy /6es neguce numyTCA “O6me~ 
Ka 


ala y Hee y4HTBCA pyccHoMy 


MoAHWH OTBET Ha KAaK OTBOT 
HE MHOTO MeCTa, B TO BDPOMA JO 
HOTOPOH CTCMeCHH xapakKTep OTBETOB KypHarza Ha 
BOMpocH 

OTBer Taxos. "PasauuHoe HanucaHue czoB "o6mecTBeHHO 


u "oOmect BeHHO -Mpous Bo BeHHaA” 


ACHACTCA YTO 9TO HEOAMHAKOBHE C TOUKM MX CTPyKTy- 
PH 


B “o6mecTBeHHO "oome=~ 
CTBeHEO" BHCTyNaeT Kak Hapewme um MoTOMy MumeTca paszenbHo/ Cp. 


BOTIpoCa ACHO NMokasHBaeT BOMpoctoH MpH=- 
SH@CT BOSMOXHHIM MepeHOCH He TOMLKO MO CmoraM,HO M Mo cocTaBy 
"pas6upaetca” B cocTaBe 
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"xo3AficT BCHHO NomesHufi", a Taxxe "oOmecTBeHHO 
"o6meCTBeHHO "oOmecTBeHHO 
Cron “o6wecTBeHHO cnoxHoe 

ToosTOMy OHO MumeTcCa o xegucem. 
TAHOTO THMA ABAACTCA M3 BOMpocoB 
HaMmMC@HMA MOI yT YHCTO Ha 
O6pamaTbca x eno Bapw” 
H@HO To o pdo ClIpaso / 

16.UTo sHawHT cnoBO B M3 MooME 
ca6mAMM 3By4a ..."? 

17.Kak cxKasaTb:"Hama wHoma HasHBaetca tt 
uxono#" wrona"? tt 
wHomo#". Botpere yxasuBaeTcaA uM AMTepaTypao6 
HMM B COCTABHOM CKa3 yeMOM. 

18.Kak roBopuTh:"B nomoBMHe matoro” uau "B nono 
Hy Matoro"? OTBeT!B Mo m0 

19,.B He MpHHATO B3aNATOM Co 
OO6DACHMTE? Passe HE OGopoT? :Hano 
B COYSTAMMM C MpezmoraMM © MAM OT, To He Hanoszec= 
aM K@ 9TO TO 


TavOBH BOMpocu M HeHOTOpHe oTBeTH. Kaxoe s3aknwieHMe MoOKHO 
NOCHE OSHAKOMMCHMA C HOHCYALTAUMA 
XypHana? yMawn,4YTO MH MpabO CKa3aTb, YTO Nepex 
HOAMeTAMM, pyCCHOTO B CCCP, 
CTOAT TG KE TMpoOMeMH, C KOTOPHMM MH ENO B CIA, perio ~ 
pyCCKHH ASHIK BOMpOCH NEKCHKM, UCTOPHM 
M CHOBOMpOMSBOACTBa, M MpoMsHOWeHMA, CHHTAKCHCA, 
M M 3HAMOB Telle U,MOKeCT NOSBOAUT 
MpoueHT pyccHoro as ika/o CO6 
HO B CpexHux wHoOMax CIIA/ mor 6H MpHBe_eHHHe HU 
OTBCTHTh HA A CCAM y pyccHoro 
Hof B CCCP u nepe HAMM, PyCCHOTO B Aue~ 
PUKe, CTOAT TO M KypHaza 


"PyccKMM ASHK B Hone” AyMAaTb, MonesHo M AAA 
Hace 


PaccMoTpuM 


Se 


OCHOBHHMM XypHama, B MopaAgKe Ux B 
ABNAWTCA youne: 


1, 3HaHHe, 
2, Meto 
3,Us onmsita, 
4,3a py6exoM, 
5, Coo6weHHA 3aMOTHH, 
6,KpuTHKAa M 
7, HOHC 


Ectb B xypHane u otgen llepeno crate#,Ho OH He 
BO BCOx HOMepax, TOALHO B K TOMy CTATBbA, No MemeHHaan 
B oTzene/Ho BHM Moraa OW OTHeECeHA K oT= 
xapaxTepa’ 1,Topxect Bo NCHMHC HOH CCCP, 
8, OKTAGDL pacuBeT HapoxHOTo MpocBemeHua B CCCP. 


Ox@pakTepus yeM KpaTHO KypHana. 


AswiwosHaHue 13 cTraTef, M3 HOTODHX yp— 
HOTO xapakTepa:zBe cruazw Uexosa, Tomctoro.llo- 
CTATbA, Gomee oOGmero xapakTepa TpakTyeT Bolpoc 
© yOHOTO ASHKAa ASHKA XYMOKECTBEHHOM AUTCPAT ypHe 


CHOM CTATHCTUKM, OTGOPa AAA HETO, 
ODM, OCHOB OG yYCHHA PyCCHOMy AS3HIKy, PopM Bpe- 
M@HM PyccHOrTOo MU HEXOTOPHE OOPasoOBaHHHe OT 


OTHOCHTCABHHX MMCH Mpe_MOKeHHA B 
PyCCHOM 


8.B otgeme Metozyxa /16 crateti/ 6oxpmuHCTBO cTaTef MoCcBAMeHO 
OO6MMM BoMpocaM pyCCHOTO A3HKa B 
© MOCTPOeCHMA HatambHoro Kypca pyCccKoro ASHKa, O MeTOZMKe 
raarombHoro CHCTeMe OG Tex~ 
HMYCCKMX CpexCTB OO MHOCTpAHHOMy A3HKy} OHA CTaTbA pac- 


CMaTpuBaeT BOMpoc o mepectpotixe pyCCKOTO A3HKa B Ha~ 
UMOHANBHHX By3axe 


B CTPyHT ypy pyccKOrTO NoyTu 
BCe cCTaTbH us 1O/ MOCBANCHN TMMy, He~ 
CCCP, a He AAA TOM MMM MHOM 


3.MHorue craTbM oTzema Ms omura/B 15 craref/ cra- 
BAT paspellapT OAM3SKMe HaM pas ycTHOw Ha 
ypoKkax auTepaTypHorTo 06 ypo Kax-@ecenzax To KapTHHSe, 
BAaHMM MOCOOMM, COYMHEHMAX, BHEKZACCHO*! prooTe, CBA3M ypoOKIB 
MHOCTP@HHOTO A3SHKa C KH3HbW M [pe 
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3a pysexom /8 ctateti/ pucyeT pyccHoro A3H- 
Ka B AHraun, An6aHun, Kopee/cesepHo a Takke paccMaTpMBaeT He xO TOpHe 
ASHHOBHX HABHHOB HA OCHOBG C@M@HTMYCCHM HOMOMHMPyeMHX 
MeTOAMKy c Mpezmoramuy onHa ctTaTbA /HeMapxosa/ . 
NlocBAWeHa YAaCTOTHOMy cmucKy 3.000 cmoB pyccKoro asHKa/Mo [xoccenbco 
Hy- "5,cTpe 73-83/. Mexzy cTaTbaA MapHoBa ABAACTCA Mo- 
WECTHM CNMCHOB OHM HallewaTaHH B Kyp- 
Hane "Pyccxift ASHK 1956 re 


B CBA3H C OO} yHCHMOM PyCCHOMy ASHKy B HalvoHarb~ 
HEX e UM Cbe3snax pas— 
MHCICKTOPOB, @BTOPOB y4eOHMHO B, MeTO — 
ASHK B mxome", © HOBOM AAA - 


CkaxeM vo o HOTO= 
PHX UCT B 


BxypHame yawTca o TeHMax", - 
B TawKeHTe EpuBaky. B CeKUMM PyccHoOro 
A3sHKa, OHIO 13 B 18. "UT enuny 
TIOMMMO AMpeKTOpAa M 3aBezywuMe WacTbw WHOA, 
TORMCTH B, PASGOTHMKM MHCTMTYTOB yCo BepmeHCT BO 
BaHMA BUX By3@B U Be 


HeAMUHeE OTMCTHTb, YTO BOCEMb B TamKeHte 
Te UNM HarpagH 38 CBOM Ha- 
YUHHMM B CTOAMYHHE UWCHTPH COMSHHX ANA O3HA- 
MOMICGHHA C NMONOKCHHEM B WHONAax pe- 


crp. 78/. 


6.B xypHame Kputuxa 6u6mvorpadua NocBameHo 17 
HMe K PyCCHOTO ASHKa B WKONAX 
CTH, OO y4eOHMKax M KHMTax, AAA 
wuxca "Hepyccxux". Oco6o OTMETMM cTAaT bp }.Cepreesa/"Bompo cit ynrape- 
HMA B HEKOTOPHX CAOBapAx TaKKe cTaTbY 
A.PoctTo COopHvKa ylpaxHeHH Mo CMHTAKCMCy 
xa/lipaxruyeckoe Moco6Me Mo cTyneHTOB M acnMpaHToOB~ 
MY¥,1959, 323 crp./ 

O eCyxaueBba B ‘PyCcHOro A3HKa B 
B 1959-196 r.r./N2,4, 6/. ABT@poM HasBaHO HECHKONBHO COT 
cTaTef, B MepeYeHb HE BHAWYCHH CTATbM,OM yOAMKO BAaHHHe 
B 1959 u 1960 rer. B paccMaTpuBaeMoM HaMM A3HK B Ha- 
wHome", © ,CyxayeBa paccmaTpMBaeT en y- 


Py Mo TakKHM 

1,06ume BolpocH PyCCHOToO B HallMo Han 
WHO Tax, 

8,MetoqguKa 

3,PasBuTMe MMCbM@HHOM ycTHOM perm, 

HOHTPOABHNX pasoT, 

5,C6opHMHM pasHHx cTaTet. 


4. 


MyPHAN pexakTMpyeTCA CocTOAWeH U3 13 YeNOBeK; 


HoTo pemakTopa, saBexynuero U AByx 
HO PPCKTO Po Be 


MB o9TOM KypHame, kak M B XypHane VHOCTpaHHHe ASHKM B x0, */ 


COTPyRHMKOB xXypHama MHOTO XOTA M MCHBUC, YeEM B 
HO TO HA3SBAHHO Ms 


xXypHanma- 70 x 108. iiypHam wecTb HOMepOB 34 Tox; 

B HoMmepe 96 THpak XypHama HoMepa pas~ 
HEM, OT 128.6%) go 13.25) LleHa HoMepa~ 

3 py6ma 50 womeex/c 1 aHBapa 1961 35 xwonmeex/. 
ana CilA - 8 nonmapa 


5. 


O6waa ONeCHKA 


HecMOTpA Ha TO, YTO KypHad MoCBAWCH TAHOMy BOIIpo 
Cy KaK OO y4eHMe PyCCKOMy B CCCP, oH 
CTABATCA, MU PaspemawTCA BOTIpOCH Mpero— 
RapaHHA PyCCHOTO ASHKAa M ZaeTCA MHOTO MaTepvana 
YACTHWM BollpocaM OO PyCCKeMy ASHKy 
ne/, BOTIpOCH O6 JIA YTOCHHA, yIeOHNX 
COOMAX, BHEKNACCHOH pasoTe Telleg KYPHAN B3HAKOMMT C Mo 
PyCCHOTO ASHKA 38 Py6eCKoOMe. 


Kak B CCCP uw NoCBAWCHHHM O6pa30BaHMwW 
HOHCYHO, HE CBOGONCH OT HKOMMyHM3Ma, HO Ha Tlo~ 
MH OO6palaTb MOKEM Fake BULETL CC 
CTOPOHH, ~~ BTO KE BPCMA MOXEM C yCNexoM B CBOeCH 
MpakTu«e B AM@PHKE MHOTMMM KypHarza Mo 06 
PyCCHOMy HepyCCKHXe 


HI]. ABTO HO MOB. 


x/Cu. N58, ctp. 0. 
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Tlo CHHMM BOAHAM O KeaHa, 
JMUb 3BE3ZH OACCHYT B HEGeCax, 
Hopa6éab HECETCA, 
Hecetca Ha sBcex Mapycax. 


He frHyTCA BHCOKMG MATH, 
Ha Hux He WyMAT, 


He Ha HOM KaluTaHa, 
MaTpOCcOB Ha HeM, 

Ho M TafHHe 

VM 6 ypu eMy 


EcTb OCTpoB Ha TOM OKeaHe= 
IlycTHHHHM M TpaHutT, 
Ha ocTpo Be TOM @CTb 
A B Hew MMMeEpaTOP 3apHTe 


OH 663 MowecTe# 6paHHx 
BparaMéM B CHIlyuM Meco K; 
. Ha HOM KAMCHL 
UTo6 BCTaTb OH M3 HE MOTe 


MB vac ero rpycTHO# HOHYHHH, 
B KAK Tor, 
K BHCOHOMy 6epery THxo 
ywHHw Mpucraer. 


Ms rpo6a Ttorgza umilepatop, 
OWHyBUMCL, ABNACTCA BRD yT; 
Ha TpeyroAbHaA 
M cepsitt yKe 


CxpecTMBImM MoryuMe 
OlycTusum Ha rpyzb, 
Uget K Pytw OH 
M 6HCTpo MyCKaeTCA B MyTbe 


Hecetca OH K OpaHyMM 
rye M TDPOH, 
icrapyo 


VIII 


M TOAbHO-4TO YW 
BO Mpake HOUHOM, 
‘ONMNATL CTO cepgzue TpenepetT, 
M ows OFHeM. 


Ha 6eper 6oAbWMMM WaraMu 
B TpoOMHD OH 
Mapmato B rpo3HO 30 


Ho 
B paBHMHe, WyMHT, 

cHeroM Poccuy, 
Tlogn 3HOWHNM MeCHOM 


M 30Ba He 
B 
Upyrue eMy 
M 


VM TOMHyB O HOTOW, 
OH M Blepex 
llo THXOMy 6epery 

VM CHo Ba OH 30BCT. 


30 BET OH CHHa, 
Otlopy B MpespaTHow cynb6e, 
Emy oGemaeT 

A @pahuvy TOAbH 


Ho B M 
Yrac WAPCTBCHHHH CHHece 
M 
CrouT uMMepaTop 


CTOMT OH HM TAKHO B3AHKAaCT, 
Tlo KA BOCTOK, 

M Cre3H 

Ms raas Ha xOAORHHM Ke 


'maBy of ycTuBum Ha rpynb, 
U,MaxHyBUM PyHOW, / 
B o6paTHHit MyckaeTCA MyTbe 


B 
x/B xypce MeroxzuKa pyccHoro Kak MHOW BeCc~ 


Ho# 1946 re B CTMXOTBOPCHHE O PACCMOTPeHO MHOW B 
TOTO, MOKHO MOSHAKOMMTS y4aljMxCA C 9TMM 
CTMXOT BOPCHHOM, NOALS YACh MIPAMHM MeTOZOMe NEGO GyneT BCeCTUPOHHMH 


MOMMCHTAapHH 9TOTO CTMXOTBOPCHMA C MeETO ykKasa~ 
pemzakTopa. 


IX 


K T O O 4H? 


JlecoM 4acTHM M 
Ilo TpOMMHKaM M Mo MxaM, 
K CB@TAHM GeperaM. 


TOABHO BOT~ xaTa; 
¥Y pexm cTapuK 

 UexH AHDABHH 
M M 


BcagHUuK OH HE CMOTDHT. 
BoagHuk xen!" 
A cTapuHk B Cepzuax 4yTb 
Ha B OTBOT.s 


Bce ce6e oH Mog Hoc: 
3ROPOBUMTCA TyT, 

BpeMeHa TAKHC.e-6 


BaM BCG HMYTO 
A 4enHOK JAA 

To x, “YO Gabe BepeTeHa 


2b, HalM Ab WAM TyT yTPoM, 
Kto ux 3HaeT~ OTO BCex 

MaxHeT 

XonuT B Mupe, rpex! 


UyTb woro 

B GHee Bogs rpemto! 
BUWb, MM Momemana, 

M pyOuTb Ct 


a, yk cTama CTOpOHKa 
3a TenepemHum yapem!... 
Ms-fog Ilcto Ba Ha ACiO 
Ilpo MHWZATE 


3a pasoTy 

HMBO ZENO 

M B 


- 
Gam ToMop BOT Tak HM 
Tak THYCT FONOTO, 


X 


weaHok Ha cazaBy 
A GHA YTO peleTo. 


-Hy, CTapHH, TeMmepb ToTOBO, 
XoTb Ha ct ynan, 

Ha IlerpoBo 


~Ha 9H CAO 
MOABUN, 

C TOMOPOHM KAK AOBOK..» 
A To pew..eHKak xe Tax? 


M cTapuk 
Wanky CHAN M CMOTPHT B EC, 
CMOTPMT B Ty CTOPOHKy, 
rye TOCTL 
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